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Notes From the Director

In an age when childbirth has so often become a deferred option the play
Yerma must present something of an enigma. A woman whose only recourse is to
take the most extreme measure to solve the riddle of her own childless fate is left, in
the final moment, still without an answer. Yet, by doing the unimaginable, she
releases a far more resonant voice from within, leaving her in a state of suspended
resolve, clinging to the hope that change is possible. Such hope, of course, is a cruel
irony for it has taken the silencing of human life, the ridding of the intrusive "other",
to free that inner voice. And Lorca knew all about the urge to free the inner voice. A
voice that had to remain silent within the confines of a society that tolerated only
respectability, family honor and a submission to the veneer of bourgeois values.
Lorca’s own family was comfortably wealthy. He led a charmed life as a child. His
dramatic imagination grew out of a need to escape the restrictive mores of a
privileged lifestyle, to search and explore the true spirit of his land and its people.
His was a never-ending search for his country's true soul - its "duende”, that spirit of
inspiration that drew itself out from an atavistic past to kindle itself in the very core
of the artist's truth. If promptings for political correciness are heard today, the
clamor for it was deafening in Spain during the 1930's. Governmental eyes and
ears were everywhere, prowling the streets and countryside blanketed in shadow
and secrecy. Such insidious surveillance is reflected in the characters of Yerma's
sisters-in-law, brought to the house by Yerma's suspecting husband to keep watch
over a wife whose incomprehensible spiritual yearnings transcend the ordinary
world and remain a constant threat to the structure of a "normal" family. Her every
move is restricted, and it is the remove from nature itself that becomes the most
damning of sentences in Yerma's life, as was the "sentence" that Lorca endured due
to the suppression of his homosexual nature. In an age where even the word
"pregnancy" could not be uttered on stage, public homosexuality did not have the
open acceptance that it has gained today. "Pregnancy" like the word "sex" was
banished and playwrights had to skirt the topic in all sorts of poetic and abstract
ways. A difficult dilemma for us to comprehend today surrounded as we are with a
take-no-prisoners style of language. And yet, ironically enough, the public at large,
even today, still hiccups at the mention of Eve Enser's 7The Vagina Monologues.
Demur blushes and evasive looks aftend the purchasing of tickets to this production
and there still exists a sense of moral taboo attached to the very "V" word. And so,
Lorca consciously manipulated theatre in an attempt to effect social change, to
expose political corruption and social hypocrisy, and to provoke a new awareness
into an otherwise decaying audience that had fallen into a stupor of complacency.
"Theatre should be imposed on the public and not the public on the theatre." Arturo
Barea called him a "poet of the people". His challenges heralded from the stage to
society had only just begun to be recognized internationally when his life was cruelly
cut short at the hands of a fascist regime, a petrified governance a feared of anyone
who championed the cause of the uneducated and who tampered in any way with
the status quo. A very cogent reason for the works of Lorca to be produced in
university settings, by students whose mantra should always sing the song of
"Change, change and more change!"

He To PD-who illuminates even the silence

About the Playwright

Born in Fuente Vaqueros, Granada, Spain,
June 5,1898; died near Granada, August
19,1936, Garcia Lorca is Spain's most deeply
appreciated and highly revered poet and
dramatist.

Much of Garcia Lorca's work was infused with
Flamenco and Gypsy culture. He became a
friend of Salvador Dali and Luis Bunuel who
initioted him to surrealism. In 1928, his
Romancero Gitano brought him fame.

In 1929, Garcia Lorca went to New York. His favorite neighborhood was
Harlem. A year later he became a member of "La Barraca,” a traveling
theatre company that toured many towns and villages, performing Spanish
theatre on public squares.

Garcia Lorca's own plays, including his three great tragedies Bodas de
sangre (1933), Yerma (1934), and La Cosa de Bernarda Alba (1936), were
produced by the company.

Unfortunately the playwright was an early casualty of the Spanish Civil War.
Intellectuals were considered dangerous by Franco's Nationalists, and in the
early morning of August 19, 1936, along with a schoolmaster and two
bullfighters, Lorca was dragged into a field at the foot of the Sierra Nevada
Mountains, shot and thrown into an unmarked grave.

Nacié el 5 de junio de 1898 en Fuente Vaqueros, Granada, en el seno de
una familia acomodada. Hijo de Federico Garcia Rodriguez. Cursé
estudios de bachillerato, Filosofia y Letras, Derecho y misica en su ciudad
natal y, entre 1919 y 1928, vivié en la Residencia de Estudiantes, de
Madrid donde conocié al pintor Salvador Dali, al cineasta Luis Bufuel y al
poeta Rafael Alberti, entre otros. En 1929 viaja a la ciudad de Nueva York,
experiencia que lo marcaré profundamente.

Cuando regresé a Espafa escribié obras teatrales que le hicieron fama.
Fue director del teatro universitario La Barraca. Sus posiciones antifascistas
y su fama le convirtieron en una victima fatal de la Guerra Civil espafiola,
en Granada, donde el 19 de agosto de 1936, le fusilaron.
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Upcoming Productions

In keeping in tune with the needs of our students and audience, FIU Theatre
has changed the Spring Season.
We're confident that you're going fo like what's coming upl!

YERMA
By Federico Garcia Lorca
Directed by Phillip M. Church
Mainstage Theatre
February 6-9 and 13-16, 2002

Mosshead

By William Whitehurst
Directed by Leroy Clark
DM 150
February 20-23, 2003

Celebrate the Classics with FIU Dance
Main Stage Theatre
February 27-28, 2003

HOT L BALTIMORE

By Lanford Wilson
Directed by Wayne E. Robinson, Jr
April 3-6 and 10-13

Brown Bag Workshops
Catch a new play before it goes to Broadway! These lunch-time workshops have
been re-scheduled to 12:30 noon in the Studio Theatre. Free and open to the
public. Call for specific show information or visit our calendar of events at
www.fiu.edu

CALL THE BOX OFFICE TODAY FOR TICKETS
(305) 348-3789




RC/AcTF XXX

Kennedy Center American College Theater Festival XXXIII
Presented and Produced by
the John F. Kennedy Center for the Performing Arts
Supported in Part by
The Kennedy Center Corporate Fund,
The US Department of Education,
Delta Airlines, and
The National Committee for the Performing Arts

This production is entered in the Kennedy Center American College Theater
Festival (KC/ACTF). The aims of this national theater education program are to
identify and promote quality in college-level theater production. To this end, each
production entered is eligible for a response by a regional KC/ACTF representative,
and certain students are selected to participate in KC/ACTF programs involving
awards, scholarships, and special grants for actors, playwrights, designers,
and critics at both the regional and national levels.

Productions entered on the Participating level are eligible for inclusion at the
KC/ACTF regional festival and can also be considered for invitation to the KC/ACTF
national festival at the John F. Kennedy Center for the Performing Arts in

Washington, DC in the spring of 2001.

Last year more than 900 productions and 18,000 students participated in the
American College Theater Festival nationwide. By entering this production, our
department is sharing in the KC/ACTF goals to help college theater grow and to
focus attention on the exemplary work produced in college and university theaters
across the nation.

Up-coming FIU Theatre Production
MoSSHEAD

Written by Williom Whitehurst Directed by Leroy Clark
February 20-23, 2003
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